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& 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Introduction 
  In the past few years, the popularity of young adult fantasy literatures has grown significantly; in the past fifteen years, it has topped bestseller lists and necessitated a new list for children’s fiction (Smith, 2000). The Harry Potter series by J. K. Rowling is an example of the growing popularity of youth fantasy fiction.  
Harry Potter and the Deathly Hallows, the final book in the series, sold a record 8.3 million copies within 24 hours of its release (New York Times, 2007).  Stephanie Meyer’s Twilight saga was at the front of bestseller lists for several months and all four books in the series were the top bestsellers for 2008 (Jones, 2009). These bestsellers have increased the popularity of the entire fantasy genre. Fantasy and science fiction sales have grown almost 20 percent in the past five years (Sawyer & Mendick, 2010). 
  “Young adult literature is an important source of cultural information for young readers in that it portrays adolescents negotiating the social and sexual standards of the dominant culture” (Younger, 2009). The current popularity and recognition of young adult fantasy makes studies about the genre of young adult fantasy an important necessary.  Young adults are influenced by the literature they read (Younger, B., 2009; Koss, M., & Teale, W., 2009; Diekman, A., & Murnen, S., 
2004). They require literature that will help them develop into healthy adults. As 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such, the literature should be examined for the themes and messages that are prevalent.  
  Young women need appropriate and positive role models within their literature.  “Young adult literature provides unique opportunities for young women to see themselves portrayed in fiction…” (Younger, 2009, p. 132)  Studies have been made regarding the roles of women in fantasy fiction as a whole and as well as young adult fantasy fiction; however, the rise in popularity of young adult fantasy novels creates a need for the study of current young adult fantasy.  
  The proposed study will examine the role and features of women in current young adult fantasy.  Recently published titles in the genre will be read and analyzed for gender stereotypes.  Content analysis will be focused on addressing the following research question: 
Do the women in young adult fantasy literature portray gender stereotypes? 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Literature Review 
Adolescent Gender Schema Development   The studies about gender development (Karniol & Gal‐Disegni, 2009; Diekman & Murnen, 2004; Martin, Ruble & Szkrybalo, 2002; Richardson, 1983) show that stereotypes can begin at a very early age.  Children are influenced by what they see in front of them because fact and fiction are unclear: “Children have relatively less knowledge of real‐world limitations, less ability to counterargue information effectively, and less differentiation between fiction and reality” (Diekman & Murnen, 2004).   
  In Karinol and Gal‐Disegni’s 2009 study of the effects of stereotyped basal readers on 1st graders, it was discovered that early reading could affect the viewpoints of children dramatically.  Two classrooms in different schools were chosen for the study: one class read a highly stereotyped basal reader, and the other read one with scenarios with more gender neutrality or even switched scenarios.  The students then completed a survey asking if certain tasks were male or female.  The first class answered with gender specific roles, while the second class answered primarily with both sexes for one role. This study shows that children are easily influenced by the literature placed in front of them.  
  In Diekman and Murnen’s (2004) study, college students and Diekman read and analyzed children’s literature deemed sexist and nonsexist. Ten books were chosen from both the nonsexist and the sexist groupings by pulling books from a bibliography of works praised or criticized for their lack of or frequent use of bias, 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respectively.  Four readers read each book; those readers completed a survey immediately after finishing the book.  They found that even though the nonsexist texts were commended for their lack of bias, they were not completely free of it.  These books had circumstances where females would take the traditional masculine roles, but rarely was there a time when males would take feminine roles.  Even books that are praised for their lack of gender bias are providing children with a limited view of gender. 
  Adolescents are still forming their gender schemas during later years.  The growth is slower than a child’s but young adults still are developing.  Signorella and Frieze (2008) developed a study to compare the growth of gender schema of children to adolescence.  Participants were 85 elementary school girls from 2nd to 5th grade and 142 adolescent girls from 6th‐12th grade.  Most of the survey came from the Children’s Occupations, Activities, and Traits Measure (COAT; Liben & Bigler, 2002) or the Occupations, Activities, and Traits Measure (OAT; Liben & Bigler, 2002).   
  The elementary school children were given a more simplistic version of the survey than the adolescents.  The researchers found that children have the highest traditional feminine response when very young and, with each adding year the answers became less traditional.  Adolescent girls as a whole had less traditional responses than children; however, their answers were in a curve.  The highest feminine responses were in early adolescence.  During middle adolescence, there was a drop in the traditional and then, in late adolescence, a rise occurred.  This data 
  6 
suggests that while gender schema development is not as strong in adolescents, age affects development and it occurs in waves. 
  Gender stereotypes can have a negative effect on adolescents.  Williams and Ricciardelli (2002) researched the link between gender stereotypes to that of binge eating, problem drinking, and to co‐morbidity.  Australian teenagers (428 boys and 555 girls) completed a questionnaire with questions about drinking, binge‐eating, self‐control, and gender stereotypes.  More females reported eating disorders and more males reported problems with drinking.  According to the research, however, drinking were related to negative male stereotypes such as “bossy” and “aggressive;” eating disorders are related to negative female stereotypes such as “shy” and “needing approval from others.”  These negative stereotypical traits have links to drinking and eating disorders illustrating the effects of stereotypes on adolescents (Williams and Ricciardelli, 2002). 
  Priess, Lindberg and Hyde studied adolescents for stereotypes and their effect on depression. Participants in the study were 410 adolescents from Wisconsin.  In‐home surveys administered by laptop were completed by the participants.  Measures of gender role identity, major life changes and depressive tendencies were measured three times.  The researchers used a version of the Bem Sex Role Inventory (Bem, 1974), a frequently used scale to measure stereotypes.  They found no link between depression and feminine traits, but a possible link between depression and masculine traits.  The feminine traits that encourage friendship may be lacking in adolescent males, thus causing a lack of close friendships. 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 There is often a segregation of gender that appears in elementary and continues through middle and high school. The closest friends of adolescent girls and boys are often of the same sex.  Mehta and Strough (2010) research this segregation in their article, “Gender Segregation and Gender‐Typing in Adolescence.”  The 145 high school participants completed a survey recording each student’s closest friend and their friend’s sex, and answers to some questions relating to their friend’s gender.  The gender similar to the individual student was the highest choice, eighty‐five percent, for best friend; the results for primary friends to “hang out” with were also primarily the same gender.  The research suggests that the segregation may have been encouraged by gender schema development in younger years.  The segregation may also be caused by gender stereotypes that exist in everyday life all around them (Mehta and Strough, 2010). 
  Gender stereotypes are prevalent within modern culture.  Women are not seen as strong, let alone as heroes. Often in past fantasy literature, females were considered sex objects, as the damsel in distress, the servant girl or the bosomed lover.  Female characters were objects of competition and sport for the male characters, rather than important to plot.   Displaying heroism and bravery is more common in female characters now than in the past.  Rankin and Eagly (2006) studied the gender bias related to heroism. Every third person in several public places was chosen to do a questionnaire.  The sample was 102 people with 63 women, 33 men and 4 with sex not reported.  Two surveys were completed.  The first, asking the participants to define heroism, was completed by 54 of the people.  The second, asking for a list of heroes, was completed by 56 people.  The large 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majority of the heroes listed were male.  However, the study found that females were found more often to be personal heroes, closer in relation to the participants, while the public heroes were primarily male.  The role of women appears to be relationship bound (mother, sister, etc.).  However, female roles seem to be changing: American active duty military was composed of 14.5% female troops (Women In Military Service For America Memorial Foundation, Inc., 2010).  It is likely that this stereotype of women has affected the role of women in literature.  
Role of Women in Young Adult Literature   Young adult literature shifts focus to reflect the needs of its readers.  Koss and Teal’s (2007) study reviewed the publishing of young adult literature to see the depth of topics and genres actually being offered to young adults.  A database of all young adult books published between 1999 and 2005 was created.  A list of 370 titles consisting of award winners, books chosen by teenagers, and bestsellers the books in the list were coded based on genre, characters represented, content, narrative, and style and structure.  The study shows that adolescents are reading different types of novels than the adolescents in the past.  There is a shift from coming of age novels to “themes of fitting in, finding oneself, and dealing with major life changes” (Koss & Teal, 2007). These shifts in the main focus of literature perhaps show a change in the nature of young adults themselves.  Simply put, young adults want to see literature that relates to their lives.  
  Dowd and Taylor (1992) found that most of the literature they reviewed met this goal.  Their method was to analyze young adult fantasy literature for subgenre, 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type of main character, type of conflict, theme, setting, presence of magic or the supernatural and its use or cause, mood, narrative order, and point of view. They chose their fantasy novels from the American Library Association’s “Best Books for Young Adults” for the years 1980‐1987.  They then state that a sample of 25% of the fantasy literature from the list was chosen; however, they do not state their methods for choosing this sample.   
  Included within the study is data on the characteristics of the main characters. The study showed that adolescent literature primarily features main characters at approximately the same age as the target audience. The authors of the study suggest, “Adolescents are at a state in life that is very appropriate for a quest/adventure plot. Quests and adventures are found in most fantasies and are analogous to the difficulties adolescents face in entering the adult world” (Dowd & Taylor, 1992).  Interestingly, female main characters outnumbered the male ones.  This study does not look at that number compared to the males in the literature. However, twenty‐three of the main characters were “round and dynamic.” At least fourteen of the dynamic, round characters were women, suggesting the importance of their role in the literature.  
  West (2010) analyzed the characters within young adult literature for their gender stereotypes. She examined school‐recommended young adult literature for equal distribution of genders in titles and main characters, and observed character’s behaviors for stereotypical mannerisms. Two lists were analyzed: the Wake County Middle School Novel List (WCMSN) and the North Carolina School Library Media 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Association’s State Middle School Battle of the Books booklist (NC BoB). Both lists were analyzed for any gender references present in the title of each book and for the gender of the main characters. West (2010) read each of the NC BoB list and holistically quantified each main character’s tendencies toward specific gender stereotypes.  She read each book and then looked at the character as a whole to determine whether the stereotypes were personality characteristics.   
  The coding chart used by West (2010) was created by Evans and Davies (2000) and lists characteristics such as “aggressive” and “self‐reliant” for masculine and “affectionate” and “impetuous” for feminine.  The book titles for the WCMSN list had a male to female ratio of 1.4:1, while the NC BoB list’s ratio was 3:1. The main character male to female ratio for WCMSN is 1.5:1 and the NC BoB list has a ratio of 4.1. The ratios for the recommended reading list are fairly equivalent.  
  The Battle of the Books list has a high gender disparity. As for the traits, “aggressiveness” and “competitiveness” are used twice as much by male characters, while “affection”, “nurturing” and “understanding” were used twice as much by female characters.  Masculine traits occurred 96 times and feminine traits occurred 63 times.  “There are plenty of male and female characters exhibiting masculine traits, but the greatest discrepancy comes from the number of feminine characteristics displayed by the male main characters”(West, 2010).  Female characters are showing stereotypically male characteristics but male characters showing stereotypically female characteristics are lacking.  These are the results of a study on young adult literature as a whole. 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 Disque (2005) wrote her master’s paper about the role of women in young adult fantasy literature.  Disque’s (2005) goal was to discover the characteristics of the female characters within the books. Her choice of literature was based on several OPAC listings, bibliographies for young adult fantasies, and her own knowledge of fantasy literature. Starting with a list of 65 Disque parsed it down using various rules, such as “bestselling” and “award winners.” She further reduced them to books she owned or that were in her library, possibly creating bias in her sample.  For the study, she examined the words describing the characters and focused on whether they were active or passive.  
  After capturing the thoughts the characters had about themselves, the descriptions of the characters by the author, and the other characters within the book, she found common themes that exist between the characters.  Disque (2005) found that the female characters are adventurous; they stand their ground, use their brains, are tough fighters, and show self‐doubt.  Overall, the themes within the texts are positive, with female characters fulfilling their own adventures and defending themselves. However, Disque (2005) states, “In many of the stories where young women defied society’s expectations for them, they experienced a great deal of self‐doubt and ended up as social outcasts.” This would be considered a negative message for women who have to stand up for themselves. These varied themes are possible findings within current young adult fantasy. 
  These studies show the need for research in the area of young adult fantasy literature.  Women’s roles within the subgenre of young adult fantasy have not been 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examined fully.  The goal of this research paper is to discover the stereotypes within the literature, if they exist. 
 
Methodology 
  The method used to research women’s roles within young adult fantasy literature in this study was content analysis. Content analysis is defined as “a research technique for making replicable and valid inferences from texts to the contexts of their use” (Krippendorff, 2004, p. 18).  It was chosen because it will provide the least bias possible in an analysis of gender roles within literature.  “As a research technique, content analysis provides new insights, increases a researcher’s understanding about a particular phenomenon, or informs practical actions” (Krippendorff, 2004).  It works within a hypothesis, with the results of the content analysis repudiating or confirming that hypothesis (Wildemuth & Spurgin, 2009).  Content analysis uses set procedures to make inferences about the author of the text, the audience of the text, or the text itself (Weber, 1994).  The sample for this study was analyzed for inferences within the text. 
  Content analysis was the chosen method of research because of the question being asked: Do the women in young adult fantasy literature portray gender stereotypes?  This research question required analysis of actual literature. To discover the stereotypes of women in young adult fantasy, the literature needed to be examined for stereotypical roles. 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Sample 
  A random compilation taken from a list of all of the young adult fantasy books published in the given year was the method for sample selection. This aided in the creation of an accurate, representative sample of the literature. The sample of books to be researched was taken from Books In Print.  There were not many other comprehensive lists of published works.  Amazon and Barnes and Noble search engines were considered, but the suppliers and publishers they offered appeared limited.  
  Books In Print is available in book form, but for the purposes of this research the online version was more appropriate because the lists to be used are so recent.  This online resource is a bibliography that lists books for booksellers, librarians and publishers.  It offers an advanced search option that allows search parameters for the necessary search.  The search term “fantasy” with the date as 2009, and “young adult”, “book”, “in print”, “United States,” “English,” and “fiction” selected brings a total of 517 results.  The search was completed again for the year 2010, with the other parameters the same.   
  A number of the results were not young adult fantasy and needed to be discarded.  Books on the list with green check marks are the titles actually located in 
Books In Print.  These are the titles recorded.  In the 2009 list, the total was 408 books, while the number of books researched was 361.  In the 2010 list, the total was 501 books, while the number of books researched was 398.  In each list, there were many things that excluded books from being chosen.  The books with male 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main characters and dual main characters were discarded.  
  For the purposes of this study, the “main character” is defined as the protagonist, or the person around whom the story revolves.  Only books with female main characters were studied in this research.   To discover the identity of the main character, Amazon and Chapel Hill Public Library annotations were utilized.  There were several books that were listed multiple times, and graphic novels, manga, nonfiction, short stories and reprints of past books were discarded.  After paring down the lists with these requirements, the total number of books with female main characters was ninety‐five titles.  
  The young adult fantasy titles with a female main character were placed in a list on Excel and the study’s sample was chosen using a random number generator.   Twenty books were chosen to be a part of the study.  The reading itself is time intensive and the study is short termed. 
  The sample of literature to be analyzed was obtained from the University of North Carolina Libraries and Chapel Hill Public Library.  If unavailable in these libraries, interlibrary loan was utilized, as well as Amazon. 
Instrument 
  The instrument chosen for this research is a modified version of the Bem Sex Role Inventory (Bem, 1981) called the Gender Personality Traits as Used in Basal Reading Group Series (Evans & Davies, 2000). The Bem Sex Role Inventory has been used in many studies over the years (Evans & Davies, 2000; Vaughan‐Roberson, 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Tompkins, Hitchcock, & Oldham, 1989; Keller, Lavish, & Brown, 2007; Crothers, Field, & Kolbert, 2005). The Bem Sex Role Inventory lists a variety of stereotypically masculine and feminine traits.  Evans and Davies (2000) chose sixteen of Bem’s (1981) roles, eight male and eight female, and gave them working definitions to be used for content analysis (Some examples of masculine traits: adventurous and competitive, examples of feminine traits: affectionate and passive).  These stereotypical traits were searched for within the sample.  The Gender Personality Traits as Used in Basal Reading Group Series (Evans & Davies, 2000) is shown in table 1. 
Table 1: Evans and Davies’ Gender Personality Traits and Definitions Personality Traits  Definition 
Masculine traits Adventurous  Actively exploring the environment, be it real or imaginary Aggressive   Actions and motives with intent to hurt or frighten; imparts hostile feelings  Argumentative  Belligerent; verbally disagreeable with another Assertive  Taking charge of a situation, making plans and issuing instructions Competitive  Challenging to win over another physically or intellectually Decisive  Quick to consider options/situations and makeup mind Risk‐taker  Willing to take a chance on personal safety or reputation to achieve a goal Self‐reliant  Can accomplish tasks or handle situations alone with confidence  
Feminine Traits Affectionate  Openly expressing warm feelings Emotionally Expressive  Allowing feelings to show, including temper tantrums, crying or laughing Impetuous  Quick to act without thinking of the consequences; impulsive Nurturing  Actively caring and aiding another’s development, be it physically or emotionally Panicky  Reacting to situation with hysteria; crying, shouting, running Passive  Following another’s lead and not being active in a situation Tender  Handling someone with gentle sensitivity and consideration Understanding  Being able to see and comprehend a situation from another person’s perspective; showing empathy 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 The typical usage of this instrument is limited to children’s picture books.  When used for picture books, the researcher need only record if the character uses the stereotypical characteristic once.  As Evans and Davies noted, “If a character exhibited any of the relevant traits, the trait was checked once…The trait was coded only once partly because of the simplicity of many of the stories and also for accuracy of character portrayal” (2000, p. 261).  The use of this stereotype instrument is ideal for the study of picture books.  “The short length and limited character development in picture books and basal readers are conducive to analysis because the protagonists are generally one‐dimensional and there is a simplistic progression of events” (West, 2010). 
  Fiction is full of multi‐dimensional characters and changing events that can make analysis difficult and unruly.  The length of a normal novel allows the author room to change the character over time.   In this content analysis, the novels are treated holistically.  Each book was read and then, upon completion, the characters were analyzed.  The sixteen character traits and their definitions were examined for their relationship to the character’s personality.  Individual events were recorded to share examples, but every instance of a trait was not recorded.  “Traits were recorded based on the holistic portrayal of the main character or characters throughout the story, not just individual incidents in the story” (Evans and Davies, 2000, p. 261). 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Procedure 
  The first step in the procedure was to read each young adult fantasy novel chosen for the sample holistically.  Then, the books were analyzed for the stereotypical traits from the instrument.  Both masculine and feminine characteristics have been calculated because the characters should be using both.  The results were collected on an Excel spreadsheet and examined for any connections or correlations.  
Ethical Considerations 
  Ethical concerns exist for a study of this nature.  If part of the sample selection is performed incorrectly, it could damage the integrity of the project.  Also, the analysis is determined by the researcher alone and has a possibility for error.  There are limitations for a study performed in this manner.  The time allotted to this study is not long enough to perform a larger study.  A larger sample should be studied to gain a wider range of books to be analyzed.  This study is not focused on human subjects or live interviewing so ethical considerations are more focused on the bias of the coder.   
  The reliability of the study may be damaged because of this coder bias.  The content analysis aspect of this study makes reliability difficult to maintain.  Validity may also be suspect because of the lack of several coders.  The results are dependent upon one coder’s findings. 
 
  18 
Results 
  The final sample of books was a selection of twenty titles on varied topics within the genre of young adult fantasy.  Young adults want to see themselves in the books that they read so there should be a variety of characters represented.  If books were being published that only include vastly stereotyped characters, they would be showing a small part of the complexity of gender; likewise books with strictly half of each male and female stereotypes.   After each book was read, the stereotyped characteristics were examined and recorded on an Excel spreadsheet.  Most of the female main characters had very strong personalities and showed both male and female gender stereotypes.   
  The amount of times that female versus male characteristics are used is very close in number.  Female characteristics are shown in the personalities of the characters sixty‐three times, while for male characteristics the number is sixty‐five.   Four of the masculine characteristics reach double digits, with only two of the female doing so. 
  The characteristic used by the most characters is “affectionate,” meaning “openly expressing warm feelings” (Evans and Davies, 2000).  This is primarily because of the tendency of fantasy books to include romantic relationships.  Illyria, 
Magic Under Glass and Raven all revolve heavily around the female main character’s relationship to their love interest.   There are other ways the characters were deemed “affectionate,” involving their relationships to family or friends.  Enchanted 
Ivy’s Lily was very close to her grandfather and mother.  Figures 1 and 2 show the 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spread between the characteristics.   
Figure 1: Female Characteristics 
 
Figure 2: Male Characteristics 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 Table 2 shows the percentage of characters that show each characteristic.  While a larger sample would provide a more complete view of the young adult fantasy literature published today, this smaller sample’s percentages show a few interesting characteristics.  While all but two of the female characteristics are below 50%, only four of the male characteristics exhibit this.  The “affectionate” category is the largest of all.  A study should be completed with this instrument that measures fantasy books as a whole, looking for the relationship between “affectionate” in relationships (romantic and otherwise) and fantasy literature. 
Table 2: Percentage of Characters Using Each Characteristic 
Percentage of Characters Using Each Characteristic 
Gender Characteristics  Percentage Masculine Traits Adventurous  35% Aggressive  5% Argumentative  50% Assertive  45% Competitive  10% Decisive  60% Risk‐Taker  70% Self‐Reliant  50% Feminine Traits Affectionate  80% Emotionally Expressive  40% Impetuous  40% Nurturing  40% Panicky  10% Passive  50% Tender  35% Understanding  20%  
The smallest percent is “aggressive,” meaning “actions and motives with intent to hurt or frighten; imparts hostile feelings” (Evans and Davies, 2000), with only 5% meaning it was only present in one of the characters.  The Short Second Life of Bree 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Tanner features a vampire as the main character.  As she attacks several humans for their blood, aggression is understandably a part of her character.  The other characters were not attacking people as part of their nature. 
Discussion 
  The sample of books analyzed contains characters that exemplify a variety of the female and male traits.  Some show less of one or more of others, but they are still all very different.  “While it is important for students to see themselves represented in the characters of what they read, the other part of the gender equation is the importance of seeing characters that display a variety of personality traits that do not conform to gender stereotypes” (West, 2010). The relationship between the male and female characteristics and these novels show the variety being shown in publishing tendencies.  With most of the books having characters with mixtures of the two genres’ stereotypes and still having a few that are primarily focused in their own gender characteristics, the books being published today show a wide range.  Young adults seeking books featuring characteristics that they share will not have difficulty finding a selection because of the variety.  Also, seeing different perspectives will be uncomplicated.   
  The two most stereotypical characters are shown in Illyria and Elixir.  Illyria is about Madeline, a young teenage girl who is in love with her cousin, and he with her.  The book is primarily focused on their relationship.  She is very emotionally expressive, affectionate and panicky.  Once, Rogan, her cousin, has to leave for the weekend so she sneaks to his house, puts on his shirt, and cries.  She is often longing 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for him and crying when he is not with her. 
  The main character Caia in Elixir is the wealthy daughter of a scientist and a senator.  Her father, the scientist, has been missing and she decides to find him herself.  However, she relies primarily on the two young men accompanying her for everything.  Caia was often very panicky and emotionally expressive.  She cried eleven times during the course of the book.  She also ran from danger, screamed often, and acted emotionally throughout.  The only male characteristic she showed was risk‐taker.  She gives up her own safety for the others in the story quite often.  
  Several of the stories have similar plot characteristics.  Claire De Lune, 
Enchanted Ivy, Immortal Beloved, Once a Witch and Secondhand Charm all feature a heroine who has just discovered or is given a talent, gift or ability.  The characters share some common characteristics.  Table 3 shows the relationship between them. 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Table 3: Plot Similarities and Gender Characteristics #1 
Plot Similarities and Gender Characteristics #1 Gender Characteristics  Claire De Lune  Enchanted Ivy  Immortal Beloved  Once a Witch  Secondhand Charm 
Male Characteristics Adventurous    X  X    X Aggressive           Argumentative  X  X  X  X   Assertive    X    X  X Competitive           Decisive  X  X    X  X Risk‐Taker    X  X  X  X Self‐Reliant  X    X  X  X 
Female Characteristics Affectionate  X  X      X Emotionally Expressive  X  X       Impetuous      X     Nurturing          X Panicky           Passive  X    X     Tender    X       Understanding    X    X    
  Three of the characters have five male characteristics, one has four, and one has three.  Four of the male characteristics (argumentative, decisive, risk‐taker, and self‐reliant) are part of all but one of the characters in the books.   These characteristics may have a connection to the type of novel that is being written. 
  There is another common theme in some of the sample.  Many of the characters are trying to save someone close to them.  Haley in Thief Eyes is trying to save her mother; Nyssa from The Keeper’s Tattoo her brother.  Lanesha in Ninth 
Ward saves a friend and Nimira in Magic Under Glass her love interest. 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Table 4: Plot Similarities and Gender Characteristics #2 
Plot Similarities and Gender Characteristics #2 Gender Characteristics  The Keeper’s Tattoo  Magic Under Glass  Ninth Ward  Thief Eyes 
Male Characteristics Adventurous  X  X     Aggressive         Argumentative         Assertive  X    X  X Competitive         Decisive  X  X  X  X Risk‐Taker  X  X  X  X Self‐Reliant  X    X  X 
Female Characteristics Affectionate  X  X    X Emotionally Expressive         Impetuous  X      X Nurturing  X  X     Panicky         Passive         Tender    X     Understanding    X      
  All of the characters who have to save someone important to them are decisive and risk‐takers.   Risk‐taker, “willing to take a chance on personal safety or reputation to achieve a goal” (Evans and Davies, 2010), is a characteristic that requires the person to think of the safety of someone else over your own, so it is understandable this is a common characteristic.   
  Another piece of information that appeared during the study was that very few of the authors of the books are male.  The only one in the chosen sample by a man is Warrior Princess by Frewin Jones, and that sounds like a female name.  He is using this on purpose, as his first name is Allan.  A few of the authors in the list of 95 original books are male and a few of the authors use initials instead of a first name, 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both male and female.  There are eleven male authors out of eighty‐three total authors (twelve are doubles).  Ninety‐five percent of the authors of young adult fantasy literature with female main characters published in the last two years are women.  Authors often write what they know, but this is also a view of what teenage girls want to see.  Teenagers often prefer to read books that portray characters like themselves, and an opposite sex author may dissuade them from reading the book. 
 
Summary 
There have been many studies on the role of women in various types of literature.  The current popularity of young adult fantasy fiction necessitated this study of current young adult fantasy literature and gender stereotypes.  Research was performed through a content analysis of a sample of twenty young adult fantasy literature from the years 2009 and 2010.  The female characters within the sample of books were analyzed for gender stereotypes using Evans and Davies’ Gender Personality Traits as Used in Basal Reading Group Series.  This instrument lists a variety of stereotypical traits and their definitions. The main characters were assessed for gender stereotypes in their personalities. 
  In a world with stereotypes of all kinds, literature with positive messages of gender equality should be available. Young adult women need literature that will help them become strong members of society (Fox, 1993). 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“Gender stereotypes in literature prevent the fullness of female human potential from being realized by depriving girls of a range of strong, alternative role models. I believe that male potential is also stunted by such material. Everything we read, from sexist advertisements and women’s magazines to romance novels and children’s books, constructs us, makes us who we are, by presenting our image of ourselves as girls and women, as boys and men” (Fox, 1993).    Many researchers have studied these gender stereotypes over time. However, current fantasy literature should be studied to determine its stereotypical portrayals of people.  This study supplies information on the stereotypical traits used by women.  Future research should determine the stereotypical traits being used by male characters in young adult fantasy literature; the audience of young adult fantasy literature should be studied for the effects of the gender stereotypes located in their literature; and fantasy literature should be studied to find a connection between common plot and stereotypical behavior. 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Appendix A 
Total Books with Female Main Characters with Those Chosen  by the Number Generator and Sex of Author   
Title  Author  Chosen  Sex Unfamiliar Magic  Alexander, R. C.    M The Keepers' Tattoo  Arbuthnott, Gill  X  F Fairy Tale  Balog, Cyn    F Secondhand Charm  Berry, Julie  X  F Plain Kate  Bow, Erin    F The Demon's Covenant  Brennan, Sarah Rees    F StarCrossed  Bunce, Elizabeth C.  X  F Ghost Town  Caine, Rachel    F Burned  Cast, P. C.     Hunted  Cast, P. C. and Cast, Kristen    F/F Tempted  Cast, P. C. and Cast, Kristen     Clockwork Angel  Clare, Cassandra    F Highway to Hell  Clement‐Moore, Rosemary    F Mockingjay  Collins, Suzanne    F Nightshade: Book 1  Cremer, Andrea    F Princess of Glass  Day George, Jessica  X  F Princess of the Midnight Ball  Day George, Jessica     Stork  Delsol, Wendy    F Magic Under Glass  Dolamore, Jaclyn  X  F Betraying Season  Doyle, Marissa    F Elixir  Duff, Hilary  X  F Enchanted Ivy  Durst, Sarah Beth  X  F Ice   Durst, Sarah Beth     The Turning Book 1: What Curiosity Kills  Ellis, Helen    F Jekel Loves Hyde  Fantaskey, Beth    F Hush, Hush  Fitzpatrick, Becca    F Everlasting  Frazier, Angie    F Half World  Goto, Hiromi    F Tyger Tyger: A Goblin Wars Book  Hamilton, Kersten    F Illiria  Hand, Elizabeth  X  F Blood Feud  Harvey, Alyxandra    F Out for Blood  Harvey, Alyxandra     Love or Enchantment  Hayes, Celeste    F 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Title  Author  Chosen  Sex Guardian of the Dead  Healey, Karen    F Threshold  Hoffman, Nina Kiriki    F Crusade  Holder, Nancy    F Fearscape  Holt, Simon    M Soulstice  Holt, Simon     Shadow Hills  Hopcus, Anastasia    F The Reformed Vampire Support Group  Jinks, Catherine  X  F Claire de Lune  Johnson, Christine  X  F Entice  Jones, Carrie    F Captivate  Jones, Carrie     Warrior Princess  Jones, Frewin  X  M The Tear Collector  Jones, Patrick    M Fallen  Kate, Lauren    F Torment  Kate, Lauren     Meridian  Kizer, Amber    F Fins  Knight, Ashley    F Jasper's Foul Tongue  Kroenung, Terry    M Legacies  Lacky, Mercedes and Edghill, Rosemary    F/F Theodosia and the Eyes of Horus  LaFevers, R. L.     F Thief Eyes  Lee Simner, Janni  X  F Banished  Littlefield, Sophie    F Once a Witch  MacCullough, Carolyn  X  F The Mermaid's Mirror  Madigan, L. K.    F The Golden Spiral  Mangum, Lisa    F Perchance to Dream  Mantchev, Lisa    F Daughter of the Flames  Marriott, Zoe    F The Fire Opal  McBride, Regina    F Pegasus  McKinley, Robin  X  F Blood Promise  Mead, Richelle    F Last Sacrifice  Mead, Richelle     Spirit Bound  Mead, Richelle     The Book of Dreams  Melling, O. R.    F The Short Second Life of Bree Tanner: An Eclipse Novella  Meyer, Stephanie  X  F Watch for Me by Moonlight  Mitchard, Jacquelyn    F Time of the Witches  Myers, Anna    F Deception  Nichols, Lee    F Dark Flame  Noel, Alyson    F Night Star  Noel, Alyson     
  34 
Title  Author  Chosen  Sex Shadowland  Noel, Alyson     Libyrinth  North, Pearl    F The Shadow Dragons  Owen, James A.    M Ninth Ward  Parker Rhodes, Jewell  X  F The Atlantis Seals  Patton, Catherine    F The Yggyssey: How Iggy Wondered What Happened to All the Ghosts, Found Out Where They Went, and Went There 
Pinkwater, Daniel    M 
Bleeding Violet  Reeves, Dia    F The Dead‐Tossed Waves  Ryan, Carrie    F The Forest of Hands and Teeth  Ryan, Carrie     Soul in Love  Savan, Vone    M Grace  Scott, Elizabeth    F I Kissed a Zombie, and I Liked It  Selzer, Adam    M The Timekeeper's Moon  Sensel, Joni    F Shade  Smith‐Ready, Jeri  X  F Cathy's Ring  Stewart, Sean and Weisman, Jordan    M/M Shiver  Stiefvater, Maggie    F Immortal Beloved  Tiernan, Cate  X  F Toads and Diamonds  Tomlinson, Heather    F Raven  Van Diepen, Allison  X  F The Hollow  Verday, Jessica    F Extraordinary  Werlin, Nancy    F The Witches' Kitchen  Williams, Allen    M 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Masculine Traits                                                              65 
Adventurous    X      X  X  X              X      X      X  7 
Aggressive                                X          1 
Argumentative  X  X      X        X    X    X    X  X  X      X  10 
Assertive    X        X    X  X          X      X  X  X  X  9 
Competitive                      X                  X  2 
Decisive  X  X        X  X  X  X  X    X    X      X  X  X    12 
Risk­Taker    X  X    X  X  X  X  X  X      X  X      X  X  X  X  14 
Self­Reliant  X        X  X    X  X          X    X  X    X  X  10 
Feminine Traits                                                              63 
Affectionate  X  X  X  X    X  X  X    X  X  X    X  X  X  X  X  X    16 
Emotionally 
Expressive 
X  X  X  X            X  X    X            X    8 
Impetuous          X  X          X    X      X  X  X  X    8 
Nurturing        X    X  X  X    X    X    X          X    8 
Panicky      X  X                                  2 
Passive  X    X    X          X  X  X  X    X  X      X    10 
Tender    X    X      X  X    X    X              X    7 
Understanding    X          X    X      X                  4  
Appendix B 
